Howlin Wolf – Blues 

http://www.youtube.com/watch?v=VAt1J5qrlIk
Blues Project 2011: Blues Across America
Intro:

Welcome to the 5th annual blues project.  Throughout February, in celebration of Black History Month,  Mr. Cvelbar’s 8th grade social studies classes here at Ben Franklin spent the first few minutes of each period listening, learning, and writing about the blues, in order to learn more about African American history and culture through this seminal art form.  Tonight, with the help of the rest of the school and community, we present what we’ve learned.  

The Blues was born as a reaction to the harsh realities of African American life, and provides us with the perfect lens through which to view the African American experience.  We can feel their pain in the music, we can learn of their culture in the lyrics, and we can understand their plight by examining the stories beneath the songs.  It is the soundtrack of black history, and has become the building blocks for all of American popular music.  Jazz, Rock & Roll, Heavy Metal, R&B, Soul, and Rap are all musical offspring of the blues.   As Willie Dixon so aptly put it, “The blues are the roots and the other musics are the fruits.  It’s better keeping the roots alive, because it means better fruits from now on.”

Our theme this year is “Blues Across America,” and tonight we’re going to take a road trip throughout this great nation.  We’ll travel from the agricultural deep South to the industrial North, from the muddy Missouri River to the bustling Hudson, from coast to coast, from sea to shining sea.   But why does the classy, polished sound of New York blues sound different from the gritty Urban blues of Detroit? And why does the country blues of the Carolinas differ from the swampy grooves of Louisiana?  In short, its Social Studies.   The personalities, economics, geography, and culture of each region give us hints why the sound of the blues varies from city to city and helps us paint a fuller picture of African American life in the 19th and 20th centuries.  Buckle up. 
Eric Bibb – A-Z Blues 


Chad Clifford – guitar, vocals 


Rocco Calapari, Sr. – guitar 
Mississippi Delta 

There is no better place than to begin our journey than the Mississippi Delta, where many believe the blues began.  What is known as the Mississippi Delta, is actually not a delta at all, but a shared floodplain between the Mississippi and Yazoo rivers in the northwest corner of the state of Mississippi.   This piece of land, containing some of the most fertile soil in the world, was filled with cotton plantations by the early 19th century, and therefore, was also filled with slaves.  In fact, it had one of the highest concentrations of African Americans in the country.  The Blues sprung from the spirituals and field hollers sung by these slaves.  These songs were a way to pass the time, keep a steady pace of work, pass coded messages between each other, and generally relieve the pain of everyday life.  They demonstrated both the despair clearly evident in their lives and the hope that was essential to their survival.  Many of the songs used a call and response style, where one slave might sing the lead and the group would answer.  Often these songs were spirituals or known folk songs, while other times they were made up right on the spot.  During the singing of these songs, singers would embellish the melody and begin singing notes outside of the usual major scale.  These “in-between notes” were common in African music and would later be called “blue notes,” forming the basis of the modern day blues scale.  

Field Holler –No More Auction Block 



8th - Annie Keimig, Ester Peres, Julia Dalton, Ashley Thomas, Kylie Staples, Katie Enos, Carley DeKock, 


       Jessica Clark, Rebecca Roe  


7th - Macy Thompson, Paige White, Maddy Wellman, Kayliana Sims, Kylee Sorenson, Julia Dooley   



6th - Alexis Gonzalez, Emma Schlottman, Angela Harrington, Hannah Campolattara


Following the Civil War and emancipation, former slaves were forced to find work.  Some stayed on at the plantations from which they came sharecropping the land, while others traveled the south looking for work. As they traveled, they sang. Just like the call and response of the field hollers, these singers would engage in the same sort of call and response with their instruments.  They would sing a line and the guitar or banjo would answer.  As these troubadours would cross paths, they would share their songs, troubles, lyrics, and their blues.  Although none of these first bluesmen were ever recorded, these were the first blues.  This Delta Blues is usually an individual endeavor, with only one musician accompanying himself on his instrument of choice.  It was simple and powerful, and usually played by a single musician.  The economics of this region dictated the instruments that were used.  The sharecroppers and migrant workers of this region played their blues on a variety of portable and relatively inexpensive instruments like guitar, banjo, or harmonica.

Out of all the delta bluesmen, the one with the most lasting legacy was Robert Johnson.  As a teen, Robert used to tag along with blues artists like Son House and Willie Brown, trying to gain recognition and make it on the Mississippi blues scene.  However, Robert was often ridiculed for his lack of guitar skill, and eventually brushed aside by these older bluesmen.  He got married at 19, but his young pregnant wife died during childbirth not a year into their marriage.  Robert was devastated, and he delved deep into the blues, disappearing for over a year, before returning to Robinsville with an amazing mastery of the guitar.  This miraculous skill, seemingly developed overnight, caused many to speculate on the source of his new found mastery.  Legends began to grow that Johnson had traveled to the crossroads, and sold his soul to the Devil for his incredible musical prowess.  This legend was only strengthened by the fact that not only did Johnson retell the legend himself, but over a half dozen of his songs are about, or mention the devil.  Details about his death are sparse, but Robert Johnson died at the age of 27, like so many other great musicians, probably poisoned by a jealous husband.  


Robert Johnson – Walkin’ Blues 


Scott Cvelbar – guitar, vocals 

Texas 

Just to the southwest of the Delta lay a vast region of sharecroppers, oilfields, ranches, and lumber camps in  the great state of Texas.  Much of the blues that came from these areas in the early years of the 20th century was rooted in the Delta Style, with a single musician accompanying himself only on guitar.   Blind Lemon Jefferson was the most famous of these early Texas Bluesmen, but he varied slightly in his approach to the blues.  Unlike the Delta bluesmen, who often tried to get a lot of sound from one guitar, Jefferson perfected many single-string, jazz like runs on his acoustic guitar.  He was one of the first recorded bluesmen, and his unique style and popularity laid the ground work for what would become the signature sound of the electric Texas Blues. 


As Blind Lemon became a more frequent performer around the Dallas area, he needed someone to help guide him to his gigs and lead him about town.  He asked some close friends, the Walkers, if they might permit their son, Aaron, to be his guide in exchange for guitar lessons.  Although  Aaron, or “T-Bone,” as he became called, already knew a little about the guitar, Blind Lemon’s tutelage would become the single greatest influence on his signature sound.  With the invention of the electric guitar in the 1930’s by Adolph Rickenbacker, T-Bone Walker recognized a new opportunity.  He transferred his single-string improvisational guitar style to this new electric instrument and embraced it whole-heartedly,  proving that the guitar could go toe-to-toe with previously more dominant instruments like pianos, horns and drums.   T-Bone turned up his amplifier and stole the show, and if his sound was big, his stage presence was even bigger.  T-Bone often showed off by playing behind his head, with his teeth, or while doing the splits onstage.   His guitar style and showmanship were the inspiration for future generations of  bluesman, most notably BB King and Jimi Hendrix.  His most famous song, “Call it Stormy Monday,” was recorded in 1947 and has become one of the staple songs of the blues cannon, having been covered by bands like the Allman Brothers and Cream.  

T-Bone Walker – Stormy Monday  



Kylie Staples – Vocals 


Known as one of the Three Kings of the Blues, along with Albert and BB, Freddie King fully embodied the Texas sound.  They say that everything is bigger in Texas, and Freddie’s sound demonstrates that fact.  Like T-Bone Walker often did, Freddie King supplemented his guitar with a top notch horn section, but never let them steal the show.  The Texas Blues was known for its guitar slingers, and King could wield his 6-string with the best of them.  He played with a fierce tenacity, but had impeccable melodic taste, and his singing was just as powerful.  In a region filled with larger than life performers, Freddie King stood tall.   

Freddie King – I’m Tore Down 


Isabella Gonzalez  – Electric Guitar



Horns conducted by John Miller 




Trumpet – Gianni Pupillo




Coronet – Bobby Gallowich 




Trombone – Maddy Wellman, Evan Schlottman 




Alto Sax - Camden Davison, Joel Uban, Allan Petre


In the 1980’s America experienced a musical awakening.  After being overshadowed by hard rock and disco through most of the 1970s, a bluesman emerged from Texas that transformed popular music and refocused America on their musical roots The United States experienced its own blues revival in the 1980’s led by an explosive young guitarist from Texas named Stevie Ray Vaughan.  Stevie was steeped in the Texas tradition; he mixed the pizzazz of T-Bone Walker with the tenacity of Freddie King, and came up with a sound all his own, all the while paying homage to the great bluesmen who came before him.  For instance, one of his signature songs, Texas Flood, was actually written and recorded by blues artist Larry Davis some 25 years earlier.  He was eager to give credit to the bluesmen that inspired him
"We're not taking credit for the music of Muddy and the cats who started it all. We're trying to give it back."

"Those guys are the ones who really ought to have the recognition. They're the pioneers and the innovators, and they deserve respect for that. All the great records by Albert King and Albert Collins, Otis Rush, B.B. King's Live At The Regal - there's millions we could talk about, and each one of them is unbelievable in its own right. They're like books, in a sense. You can re-read them and gain a new insight each time. They never sound the same - not to me anyway. There's always something new to learn in each one. So these great blues men, they've all been like my teachers."


SRV – Texas Flood (Larry Davis) 



Evan Schlottman   –
Bass 



Rocco Calapari Jr.  – Guitar 



John Miller  - Vocals   

Louisiana

Directly east of Texas lies the swampy bayous and rich sugar plantations of Louisiana.  While Mississippi is the undisputed birthplace of the blues, it didn’t take long for its southern neighbor  to start robbing the cradle.  The delta sound quickly spread to the vast sugar plantations and cotton fields of Louisiana, as many black laborers were attracted to the lonesome pain of the music and the comfort of letting it out.  

Huddie Ledbetter, better known as “Lead Belly” was one of those laborers who fell in love with the blues.  Lead Belly had a violent temper and a long history with the law, serving time for  murder, attempted homicide, and brandishing a firearm.  In fact it was while serving time in prison that this virtuoso musician was first discovered my musicologists John and Alan Lomax.  Lead Belly  was a master of the 12-string guitar, piano, accordion, and harmonica, and though he was firmly planted in the blues, Lead Belly was not limited by it.  He utilized folk, country, and pop styles and wrote songs about a plethora of subjects,  many of which have gone on to become standards in American popular music.  Lead Belly probably the greatest songwriter in African American history.  If you’re questioning such a bold claim, consider this.  Lead Belly was able to sing his way out of prison.  Twice.  And one of those times was for murder.  His catalogue has become legendary in American popular music.  Songs first recorded by Lead Belly like “Goodnight Irene,” “House of the Rising Sun,” and “Where Did You Sleep Last Night,” have all been covered numerous times by bands like The Animals, The Beach Boys, CCR, The Rolling Stones, Nirvana, and Eric Clapton.  But the song that he is probably most remembered for was “Midnight Special,” a song about a train that would rumble by Sugarland Prison, near Houston, TX, every night.  The inmates there would strain their necks to look out the small barred windows of their cells in hopes that the powerful headlight of the locomotive would shine on them, for legend had it that if the light shown on you, you would soon go free.   

Leadbelly – Midnight Special 



Chris Zart – guitar, vocals 



Mr. Roberts – guitar 



Background singers - 8th - Annie Keimig, Ester Peres, Julia Dalton, Ashley Thomas, Kylie Staples, Katie Enos, 



                        Carley DeKock, Jessica Clark, Rebecca Roe  

Louisiana’s Atchafalaya Swamp ("ah-CHAF-fah-Lie-ah") is the largest in the United States, and the southern part of the state is teeming with wetlands, with marshes, bayous, deltas, and swamps literally consuming its gulf coast.   Erosion and rising waters have made Louisiana one of the fastest disappearing areas in the world, with the state losing, by some estimates, the equivalent of 30 football fields everyday.  This geography led to the development of a dark, swampy style of blues best epitomized in the music of Slim Harpo.  As master of the harmonica, known in blues circles as simply a “harp,” Slim Harpo recorded “I’m A King Bee” in 1957, and it became one of his most legendary numbers.  In fact, the song has such historical significance that it was inducted into the Grammy Hall of Fame in 2008.   
Slim Harpo –I’m a King Bee 


Nerissa Siwietz – guitar  

Report on Congo Square
Though Eddie Jones, better known as Guitar Slim, was born in Mississippi, he made his way to New Orleans in the 1950’s and embraced the flamboyant and free-spirited lifestyle of the Big Easy.   His performances had a Mardi Gras flavor to them as he would often strut on stage in a gaudy, bright colored suit, with dyed hair to match.  He also gave himself 350 feet of guitar cable between his instrument and amplifier, allowing him to wander into the crowd and interact with the audience while playing.  Slim also absorbed the jazz heritage of the city into his music, improvising single string guitar licks and using brass sections to liven up his sound.  His signature song was “Things I Used to Do” which hit #1 on the R&B charts in 1954, and interestingly enough, featured a young Ray Charles as producer.  
Guitar Slim – Things that I Used to Do 


Bob Schenck – piano 


Tyler Hodge – drums 



Horns conducted by John Miller 




Trumpet – Gianni Pupillo




Coronet – Bobby Gallowich 




Trombone – Maddy Wellman, Evan Schlottman 




Alto Sax - Camden Davison, Joel Uban, Allan Petre

Memphis


Even before the songs you just heard were first recorded, the blues had already made its way north along the Mississippi River to Memphis, Tennessee.  Its location along the Mississippi River made it a popular spot for musicians and a melting pot for all styles of music.  This combination of different influences would give Memphis it its own unique stamp on the blues.  Memphis Blues would come to be characterized by more sophisticated arrangements, smooth guitars, and even smoother horn sections.  



One of the most recognizable locations in Memphis was Beale Street.  Beale Street was a haven for all types of music.  During the early 20th century one could hear everything on Beale Street from jug bands to standards, from jazz to blues.  


With the invention of the electric guitar in the 1930’s by Adolph Rickenbacker and its growing popularity in subsequent decades, the blues began to take on a new dimension.  All of a sudden, guitarists could now be heard over a band full of drums, pianos, horns, and other instruments.  Memphis bluesman B.B. King was able to exploit this fact by developing a smooth, distinct lead guitar style that set him apart from other blues guitarists.  Over time, he would pioneer a new brand of Memphis blues that was both smooth and soulful, combining slick horn sections with incendiary guitar lines and a powerful vocal style.  Originally from Mississippi, King migrated to Memphis to try to make a go of it in the music biz.  He got his first break at WDIA, a popular radio station as a singer and disc jockey where he became known as the “Beale Street Blues Boy.”  He shortened to B.B, and began to gain a following from his radio show.  He finally got into the studio to record, and released six singles with modest success.  It would be his seventh, “Three O’Clock Blues,” that would be his breakthrough hit, rocketing to number 1 in the R&B charts.  Although BB has scored many hits in his musical career, the one that will he will be forever remember for was a 1969 recording of an old Roy Hawkins song, “The Thrill is Gone.”

BB King – The Thrill is Gone  



Tyler Hodge – Piano 


Horns conducted by John Miller 




Trumpet – Gianni Pupillo




Coronet – Bobby Gallowich 




Trombone – Maddy Wellman, Evan Schlottman 




Alto Sax - Camden Davison, Joel Uban, Allan Petre

Piedmont 

Piedmont Report 

Blind Boy Fuller - Step it up and Go 
Great Migration
New York 


Another side effect of the Great Migration, and ghettos was the flourishing of African American culture in the Black, or Harlem Renaissance. This movement was characterised by the idea of the ‘New Negro’ whose intellect through music, art and literature would challenge racism and stereotypes to promote progressive politics and social integration. One such example of the New Negro is Marcus Garvey, the Jamaican-born founder of the UNIA, who acted the part of a Negro king, established  

the African Orthodox Church and promoted a policy of separatism and a move of all African Americans back to Africa. The Harlem Renaissance saw a new culture develop in Harlem, the ghetto backstreets of New York City, where African Americans would reach back to their rich cultural heritage and produce creative works to express their feelings in the 1920s, such as Jazz music, which employed the mindsof Louis Armstrong, Jelly Roll Morton, Duke Ellington and many more. Other famous figures include Langston Hughes, Zora Neale Hurston and Countee Cullen,who inspired African Americans to remain strong despite the threat of racial violence. As a result of the Harlem Renaissance and the culture produced there, African Americans through taking pride in their heritage found empowerment, which lead to the beginnings of groups such as the Civil Rights Movement, and also, due to the significant effect they had on white culture (such as the development of modern music) it was impossible for white Americans to ignore the achievements occurring in Harlem and other black communities, and allow segregation to continue at such a large scale.
Bessie Smith Minstrel Show report


Bessie Smith - Aint Nobody’s Business if I Do 


Mrs. Benham – piano 



Rebecca Roe – vocals 
Chicago 


During the early to mid 20th century, much of the Mississippi delta’s black population was suffering under grueling work conditions, only magnified by the Great Depression.  Many of these laborers had either a friend or relative that had been up north to Chicago, and had heard glorified stories of the opportunities that Chicago had to offer. They thought of Chicago as the land of milk and honey where everybody drove Cadillacs and jobs were a plenty.  As the bluesmen came north on the Illinois Central Railroad from Memphis to Chicago exploring these opportunities, they brought with them their lifestyle and their music.  In fact much of the early Chicago Blues was basically Delta Blues.  But after WWII, Chicago Blues took on a unique urban flavor that transplanted the grit and grime of city life into their traditional Delta music.  This new style was raw and loud, thanks in large part to the fact that Chicago offered something that was not nearly as common in their Delta country shacks, electricity.  These new breed of Chicago bluesmen plugged their amplifiers into the wall, got a few friends, and let it rip. The results of which can still be felt around the world.

Jon Costas – Region Blues 

Hoodoo Report


Muddy Waters– Hoochie Coochie Man 



Caleb Owens – drums 



Luke Brown – guitar 


Howlin’ Wolf – Spoonful


Eric Hess – Bass 



Background singers 
Detroit 

During the Great Migration,  African Americans flooded up to Northern Industrial cities, and one of their prime destinations was Detroit, Michigan.  Among other factories, Detroit was home to Ford Motor Company, which after the introduction of the Model T in 1908, offered employment opportunities for many of the new arrivals.  Henry Ford welcomed the migrants, and hired many to help fill the production demands of WWI.  In fact, Ford was the single largest employer of African Americans in the city, having as many as 16,000 on their payroll in 1925.  However, just as there was an economic boom during the war years, there were also periods of decline and unemployment that followed.  As the black population of Detroit reached record levels, housing and economic opportunities were sometimes hard to come by, and life was often a struggle.  These are the conditions that spawned the Detroit Blues.  It was not played by the trained musicians of Memphis or Texas, but rather common sharecroppers who brought that country, delta sound with them.  When you mix the Delta Blues with electricity, add a tablespoon of urban grit, and a ½ cup of the chugging rhythm of the Motor City and Ford’s assembly lines, you get John Lee Hooker and the Detroit Blues. 
John Lee Hooker – Boom, Boom 

Jacob Kuiper – piano 


Chris Zart – guitar 
St. Louis 

Latonya family story


Lonnie Johnson – Tomorrow Night 


Latonya Brooks – vocals 



Kylee Sorenson – piano 



Mr. Roberts – guitar 
Kansas City 


Big Joe Turner – Shake, Rattle, and Roll 

Ryan Richardson – guitar/vocals 


J.P. Kunze – guitar 


Horns conducted by John Miller 




Trumpet – Gianni Pupillo




Coronet – Bobby Gallowich 




Trombone – Maddy Wellman, Evan Schlottman 




Alto Sax - Camden Davison, Joel Uban, Allan Petre

LA Blues
As a child Brown demonstrated his love of music and took classical piano lessons. Early on, Brown moved out to Los Angeles, where the great influx of blacks created an integrated nightclub scene in which black performers tended to minimize the rougher blues elements of their style. The blues club style of a light rhythm bass and right-hand tinkling of the piano and smooth vocals became popular, epitomized by the jazz piano of Nat King Cole.
Without hesitation, Charles enthusiastically responded to my question. "Well, Hawkeye, before World War II, down in the Southland in Mississippi, Alabama, Louisiana, Texas, etc., Black folks were singing blues songs on topics like "Big Legged Woman (Keep Your Dresses Down)," and such. But during World War II many of these folks had migrated to urban areas of the West Coast: Los Angeles, San Francisco/Oakland/Richmond, California, and Portland and Seattle. They relocated to the West Coast because of the availability of work in the defense industry seaports, like in the Kaiser shipyards in Richmond, California."

"These transplanted blues-loving Southern folks became more sophisticated as a result of living in the more fast-paced cosmopolitan urban settings of the West Coast. They still loved and wanted to hear blues music, but while we were playing and performing for them in clubs on the West Coast after the war, they were now talking fashion." (I'll never forget Charles using that phrase, "Talking fashion.") "Life and times had changed for our audience. The more base subject matters of typical conversations in Southern juke joints during the prewar years had shifted to folks talking fashion."

"So in response to the fact that our blues-loving audience was now more urbane and 'talking fashion' in clubs and on the street here on the West Coast, we created a kind of blues music that reflected this change in social consciousness and lifestyle. Our listeners were more sophisticated. In response to this, we musicians, too, became more sophisticated in our approach to the blues we created and played for them. We introduced extended/altered chords, a variety of smooth, slow, and fast jump rhythms, and our lyrics reflected what was going on in our new found urban lives on the West Coast. What we played was ALMOST jazz."
But Brown was far bluesier than Cole. As R&B legend Johnny Otis points out in his book “Upside Your Head! Rhythm and Blues on Central Avenue,” Brown’s career was launched by a tune that had very little to do with the Cole songbook (Otis played drums on this milestone session with Brown): “At first, Charles was reluctant to record ‘Driftin’ Blues’ because it was based on a gospel song his grandmother had taught him. We had a hard time convincing him that it was alright to adapt a gospel song to a blues love song. When he finally agreed, he poured his heart into the record – not in the Nat King Cole manner – but in that deep and soulful style that soon had many young R&B singers trying to sound like him.”

One of those young singers was Ray Charles, and it’s interesting to listen to Charles’ early recordings on the Swing Time label. Apparently, Ray Charles had bet the house on Charles Brown, just as Brown did with Cole: 

Brown had a great run during the late ‘40s and early ‘50s, becoming one of the most popular artists of the era. He scored number one R&B hits with Trouble Blues and Black Night, and several of his other tunes – including Hard Times, Seven Long Days, Get Yourself Another Fool and, of course, Driftin’ Blues – cracked the top 10. In his book “The Real Rhythm and Blues,” British music writer Hugh Gregory underscores the significance of Driftin’: “…it made the blues cool – the blues would no longer be associated with down-home hicks from the sticks.” An arguable point, but still valid.
Often cited as an influence upon Ray Charles, Brown performed in an intimate, mellow style that, because of its polish and sophistication, has been referred to as “nightclub blues” or “cocktail blues.” Brown also became known for his seasonal-themed blues songs, particularly “Merry Christmas Baby” and “Please Come Home for Christmas.” Though his roots were in Texas, Brown came to epitomize a smooth, mellow blues style that became identified with the West Coast. During the late Forties and early Fifties, Brown was the most popular blues singer of the day.

Lyrics about the ocean, not the country superstition or catfish or hick subject matter. 

Brown earned a bachelor’s degree in chemistry and worked as a schoolteacher and chemist before opting for a career in music.

Charles Brown – Driftin’ Blues 



Julia Dooley – vocals 
San Francisco 


During the 1960’s a growing number of youth became disenchanted with America’s involvement in the Vietnam War and joined what became known as the counterculture.  One of the epicenters of the countercultural revolution was San Francisco, California.  Many of the musicians that embraced this movement were inspired by and were rooted in the blues tradition.  Artists like the Grateful Dead, Jefferson Airplane, and Country Joe McDonald all used the blues as a launching pad for an entirely new brand of psychedelic rock that was steeped in African American tradition.  These artists did not play traditional blues note for note, but rather reinterpreted powerful songs from the American South to fit their current struggle against the establishment.  One of the leading guitarists in San Francisco during this time was a transplant of Chicago named Mike Bloomfield.  As a teenager, Bloomfield would sneak off to listen to some of the great bluesmen in Southside clubs, and eventually was even asked onstage to jam with some of the greats.  When he moved to San Francisco in 1967 to form the band, the “Electric Flag,”  Bloomfield gave tribute to one of his heroes, Howlin’ Wolf, by recording one of his greatest hits, “Killing Floor.”  Though Howlin Wolf  was originally referencing the dangerous meat packing plants that many blacks worked at in the Windy City, Bloomfield’s interpretation included a clip of then president Lyndon Johnson, making it obvious that the “Killing Floor” he was singing about was not here in the states, but in the jungles of Vietnam, a conflict that saw the highest proportion of blacks ever to serve in an American war. During the height of the U.S. involvement, 1965-69, blacks, who formed 11 percent of the American population, made up 12.6 percent of the soldiers in Vietnam. The majority of these were in the infantry, and although authorities differ on the figures, the percentage of black combat fatalities in that period was a staggering 14.9 percent.  

Electric Flag – Killing Floor 



Evan Bauer – percussion

Another white, San Francisco music legend also gained inspiration from the blues.  Janis Joplin grew up in Port Arthur Texas, and was shunned and mocked by her classmates at Thomas Jefferson High School.  "I didn't have many friends in high school," she said. "They laughed me out of class, out of town, out of the state.”  She did however, find some solace with a hand-full of other social outcasts, one of which had a collection of blues records, including some by Lead Belly and Bessie Smith.  It was while listening to those blues, the sounds of black history, that Janis found solace and an outlet for her pain.  In an interview a couple weeks before her death, she half-heartedly joked about not being asked to the prom and says, "I've been suffering ever since. It's enough to make you sing the blues."  And sing the blues she did.  Like Bloomfield and the Dead, Janis payed homage to the blues greats of the past, while making their blues her own.  One of the best examples of this is her rendition of “Ball and Chain” a song orignially by another Texas blues singer, Big Mama Thornton.  

Janis Joplin – Ball and Chain 



Julia Dalton – vocals 


Mike Pupillo – guitar 

