BLUES PROJECT 2014: BLACK AND BLUE - THE FIGHT FOR FREEDOM 

Good evening and welcome to the 8th annual Ben Franklin Blues Project.  In celebration of Black History month, our 8th graders embarked on a study of the civil rights movement through its music.  The theme was Black and Blue: The Fight for Freedom, and we witnessed how in the face of oppression, violence, and fear, African Americans used their music to persevere to achieve equal rights.  This was powerful music.  Music of pain.  Music of struggle.  Music of hope.  Music that would help to save the soul of America.  Its worth a closer look.  
Since the first Africans were brought over in bondage in 1619 in Jamestown, music has been the one thing that could not be taken away from them.  It was their own.  The words the said, the notes they sung, and maybe more importantly, the way the sung them, expressed who they were and what they felt.  Their field hollers and work songs reflected the rhythm of their labor, and spirituals provided the soundtrack of their souls.  
Although many slave owners thrust their own Christianity upon their slaves, it seemed to genuinely resonate with many of them, and developed into a center piece of African-American culture.  The idea that God would be concerned with slaves, free them from their bondage, and offer them the promise of heaven when they die, was enough to draw many slaves into this new faith.  It was not hard for them to recognize the parallels between the Israelites enslaved in Egypt and Africans enslaved in North America.  Songs were an important part of their religious experience.  They were the salve that relieved them in times of hardship and saw them through the dark days of slavery into emancipation.  Even after the Civil War, music became the primary emotional outlet for blacks.  In blues and jazz, African Americans expressed their struggle against discrimination and persecution through the songs they sung and the notes they played.  That music reflected their side of the American experience.  

Its no wonder, then, that when black Americans organized themselves to fight for their equal rights, that music and religion played such prominent roles. Civil Rights activists of the 1950s and 60’s found inspiration in the songs of the church, and deepened their determination in the gospel message.  Many of the most prominent leaders of the movement were men of the cloth, and churches became command centers of civil rights activity.  There, they sang the songs of their ancestors - the songs that carried them through their hardest trials.  Spirituals and Blues were dusted off and repurposed for their new struggle against segregation, and became known as ‘freedom songs.’  To civil rights activists, singing reinforced their faith and provided a sense of unity.  It improved their morale, strengthened their resolve, and proclaimed their message of equality to the world. In a non-violent movement, the only weapons these foot soldiers carried were songs.  They were sung when faced with tear gas, fire hoses, police dogs, and bombs.  They were sung behind prison bars, on city streets, in churches, and on buses.  They were sometimes sung in joy and sometimes through tears.  Martin Luther King said, “we sing the freedom songs today for the same reason the slaves sang them, because we too are in bondage and the songs add hope to our determination that ‘We shall overcome, Black and white together, We shall overcome someday’’ (King, Why, 86).
“Go Down Moses” is one of those songs.  It’s history stretches back into the days of slavery, and 100 years later, it could be heard in jail cells, marches, and sit-ins throughout the country, as blacks were fighting for their freedom.  And in1957, jazz pioneer Louis Armstrong recorded just as the Civil Rights movement was gaining steam.      

                   
Introduce:    Abby Rochford, Lily Letnich, Gracie Ault,Chloe George, 



        Carson Swallow, Austin Florio, Gabby Doeling, Mary Johnson, 



        Logan Ferngren, Payten Kunze, Taya Stock, Kirsten Treptow, 



        Ollie Grcich, Molly Gniadek, Julia Fink, Megan Dalton, Megan 



         Bentley, Ben Kroll  - background vocals
         


    Greg Heskett - alto sax 




    Chris Zart alto - sax 




    Mallory Krown - tenor sax 




    Elizabeth Bell - trumpet 




    Jena Dambek - piano 




    J.P. Kunze - guitar 




    Kyle Vittetoe - bass 




    Ian Norris drums
1. GO DOWN MOSES 
                   
 
After slavery was abolished by the 13th Amendment, African-Americans could no longer be held in bondage.  In an economic sense, however, most African Americans were still chained to plantations in what was known as sharecropping.  Plantation owners would divide up their land, allowing former slaves to live on a plot of land and farm it, in exchange for a portion of their harvest.  In addition, owners would provide sharecroppers the tools, supplies, and food they needed on credit. At the end of each year, however, many sharecroppers found themselves in debt to the owner for all that he had borrowed throughout the year. If former white slave owners could not own black people legally, then they would control them economically.  
The sharecropping culture spawned a style of music known as the blues.  In reality, the blues was just a modified form of the songs that had been sung in the south for generations.  Instead of the call-and-response field songs of the slave era, a lone sharecropper might sing those same melodies while providing his own accompaniment on a guitar.  Many of the familiar spirituals were recorded in this simplified style. “I Shall Not Be Moved” is one such example. The statement, “I shall not be moved,” had biblical origins, as it appears in several places in the Book of Psalms. This was a song that provided comfort for African Americans throughout the generations; it was a song sung in the days of slavery, later adopted by sharecroppers into the canon of the blues, and finally repurposed during the Civil Rights movement as a freedom song.  
                   
Introduce:  Rocco Calapari  - dobro 
2.  I SHALL NOT BE MOVED  

After the emancipation of slaves in 1865, groups of southern whites began forming organizations to terrorize the colored people in the south, to be sure everyone remembered who was in still in charge.  The most famous of these organizations was the Ku Klux Klan.  Although the Klan operated initially in the south, its message of racial purity intolerance spread around the country.  In fact, by the 1920’s, Indiana claimed the dubious honor of having the largest Klan organization in the US.  1930, two black men were lynched not far from here in Marion, Indiana.  The pictures of the lynching, taken by reporters, wound up in New York, where a Jewish teacher was so affected by the photograph that he composed the song “Strange Fruit.”  His wife was a singer, and together they performed it in New York, but it wasn’t until  jazz singer Billie Holliday got a hold of it that it reached a national audience.  Billie Holliday risked her life and her career by not only recording but performing this song, and it turned out to be the biggest selling record of her amazing career.  The song's imagery - lifeless black corpses hanging from trees like fruit - was haunting and powerful.  Most importantly, in 1939, it at least got white Americans to sit up and pay attention instead of turning a blind eye to what was going on. Strange Fruit was not the first protest song, but unlike the anthems of union workers and folk singers before it, it was the first protest song to cross over into the entertainment world and be recognized as art.  In 1999, in fact, Time magazine named it the song of the century.  

                   
Introduce:  Ava Massarella - vocals 



     Jena Dambek - piano 


                                Andrew Walits - bass 




      Sam Baker - drums 

3. STRANGE FRUIT 

Up until 1964, blacks and whites were kept legally separated in most public places by what were known as “Jim Crow Laws.”  To tell us more about these laws….

Introduce:  Alex Hinding to read report on Jim Crow Laws by Megan 
Bentley 
Singer and civil rights activist Josh White was one of the most successful and important black musicians of his time.  He was invited by President Roosevelt to perform at the White House in 1941, becoming the first African-American to do so. Afterwards, the President asked White, "You know, Josh, when I first heard your song 'Uncle Sam Says,' I thought you were referring to me as Uncle Sam....Am I right?" White responded, "Yes, Mr. President, I wrote that song to you after seeing how my brother was treated in the segregated section of Fort Dix army camp.” Roosevelt was impressed by White’s bravery and honesty, and they struck up a friendship that would last until the president's death in 1945.  Though FDR was never able to desegregate the military before his death, his successor, Harry Truman was, three years later.  
                   
    

                   
Introduce:  Fruteland Jackson - guitar,vocals
                   

4.  UNCLE SAM SAYS 

1954 was a landmark year for Civil Rights in the United States.  That year, in Brown v. Board of Education, the Supreme Court ruled that the legal doctrine of “separate but equal” was unconstitutional in public schools.  Public Schools around the country began the process of desegregating, albeit some quicker than others.   Meanwhile, Jim Crow was alive and well throughout the south in all other areas of public life, and Big BIll Broonzy was singing about it.  
Broonzy, who composed and sang “Black, Brown, and White,” pointed out something very interesting.  From his standpoint, the darker a person was, the worse the discrimination was. Blacks had an expression called “passing.”  It meant that, if you had lighter skin, you might be able to get away with some things in society that folks with darker skin couldn’t.  There were actually products used in the black community to straighten hair and lighten skin in an endeavor to “pass.”  But for many, passing was simply not an option.  They were just black.  And if you're black.....oh, brother...get back...     

                   


Introduce:  Gracie Ault – guitar 




      Austin Florio – vocals                   

                                                                   
                                            

5.  BLACK, BROWN, & WHITE
Emmett Till was born and raised in Chicago, and was 14 in 1955 when his uncle invited him to return south to visit relatives in the Mississippi Delta.  Emmett’s mother warned him that there was a different way of life there, and to be careful.  Emmett wasn’t.  One Sunday morning, Emmett, a cousin, and some of his new friends skipped church and went to Bryants Grocery store in Money, Mississippi, to buy candy.  Emmett told the boys with him that he attended a school in Chicago where there were some white kids, and said that he even dated a white girl.  Emmett went into the store alone, and bought his candy from the 21-year-old white lady behind the counter, who happened to be married to the owner of the store.  What Emmett said to her in the store, we’ll never know.  When he came out, his cousin asked him if she was good-looking, and Emmett whistled in affirmation.  A week later the husband of the cashier, Roy Bryant, along with his brother-in-law, J.W. Milam, went looking for Emmett, abducted him from his uncle’s home, took him to a nearby barn where they tortured and beat him beyond recognition, attached a large cotton gin fan to him, and threw his body into the Tallahatchee River, where it was discovered days later. 

Emmett’s mother had the body transported by train to Chicago and insisted on an open-casket funeral,  because, as she said, she wanted to “show the world what they did to my son.”  Photos of Emmett's mangled corpse were published and they left America sick to its stomach.  So, what happened to guys who killed Emmett Till?  They were tried before an all-white jury which, in 65 minutes, found them not guilty.  One of the jurors bragged that they would have reported the verdict faster were it not for the fact that they took time out to drink sodas.  Since you cannot be tried twice for the same crime, these same men admitted  only months later in a magazine interview that had indeed murdered Emmett Till.  Emmett Till became a martyr for the Civil Rights Movement, and opened the eyes of America to not just the violence that went on in the south, but how the Mississippi Justice system operated.  To many, the murder of Emmett Till was the beginning of the Civil Rights movement, as it inspired outrage through songs such as the one you are about to hear.                     
               
Introduce:  McGuffin              
6.  DEATH OF EMMETT TILL

Rosa Parks was no more tired after getting off work on December 1, 1955, than she was any other day.  But, she was very prepared for what she was going to do if she was ordered by a bus driver to give up her seat to a white person.  She had been a member of the NAACP since the early 1940s, had a high school education (which was extremely rare for a black person in Alabama)  and she was ready to go to jail if she had to in order to protest a discriminatory practice.  When asked later why she did it, she replied, "I thought of Emmett Till and I just couldn't go back."  Her simple act of defiance, her answer of “no” when told to give up her seat, vaulted Martin Luther King into the spotlight.  Rosa’s arrest prompted the Montgomery Bus Boycott, organized by Dr. King, which lasted 380 days, until the bus company in Montgomery had lost so much money that it had to give in and let people, regardless of color, sit where they chose.  The song, “Alabama Bus,” serves as a reminder of Dr. King’s belief that immoral laws must be disobeyed.  Rosa Parks, like a tree planted by the water, would not be moved,.   She became the personification of Dr. King’s idea of civil disobedience.



Introduce:  Kirsten Treptow – drums 




      Sydney Grenier – piano 

6.  ALABAMA BUS
In 1954’s Brown v. the Board of Education, the Supreme Court ruled, by a unanimous vote, that segregation was inherently unequal, and ordered segregated school districts to stop the practice of requiring kids to go to separate schools based on race.  However, by 1957, the order had been pretty much ignored in the deep South.  In that year, nine black students tried to integrate the high school in Little Rock, Arkansas, only to see Governor Orville Faubus standing at the door, denying them entry.  President Eisenhower was so angered at this defiance of a court order that he sent federal troops to Little Rock to see to it that these students got enrolled.  But, that was not the end of the agony for the “Little Rock Nine.”  Once inside the school, they were threatened, spat upon, and, in a restroom, white students actually tried to set one of them on fire.  Their experience showed the nation that just because black students could get into an otherwise white school did not mean that the battle against discrimination was over.  No, far from it! 
Pops Staples grew up in the Mississippi Delta, learning guitar from the father of the Delta Blues, Charley Patton.  When he saw the Little Rock 9 on the news in 1957, he was picked up that guitar and wrote, “Why Am I Treated So Bad?” Though Pops had been originally a gospel singer, after hearing Martin Luther King speak, he became a civil rights activist, using his music and his family band to spread the gospel of equal rights.  “Why Am I Treated so Bad,” was actually one of Martin Luther King’s favorite songs, and any time they were together, he would ask, "Stape, you gonna sing my song tonight, right?" And Pops would reply, "Yeah, we gonna sing it, Doctor, we gonna sing it." 
                   
Introduce:  Logan Conrick - guitar 



      Soren DeKock - congas 
                                                                   

7. WHY AM I TREATED SO BAD
By 1960, television had become the means by which Americans got their news, and that is exactly what the so-called “Greensboro Four” were counting on when they entered a Woolworth’s store in North Carolina, sat down at the lunch counter, and asked to be served.  They were denied service by the white staff, because black people were not permitted to eat at the lunch counter.  They refused to leave.  They staged a sit-in.  The next day they were joined by more black people, demanding service.  Then, the next day, over 300 more joined them.  During the sit-in, the students were hit, ridiculed, and subjected to various forms of harassment, but they did not leave.  Their sit-in was a success.   In response, sit-ins of this nature started occurring in other places in North Carolina.  Woolworth’s got awful publicity through the television networks covering the event, and sales at their stores plummeted. Bowing to media and economic pressure, they gave up the practice of refusing to seat people in their stores based on race, and civil rights leaders learned even more about how television and peaceful, nonviolent protest could bring about the changes that they sought.  Civil Rights leaders even held workshops about non-violence protest, instructing students how to turn the other cheek in the face of hatred, ridicule and physical harm.  
Up to this point, we have mostly heard songs about the Civil Rights movement, but now we’re going to hear a song of the movement.  During sit-ins, protests, and other events, civil rights activists would sing to keep their spirits high, to remind themselves of their cause, and to communicate their message to anyone within earshot.  The traditional spiritual “The Welcome Table,” and its message of inclusion, was a perfect fit for students at the Woolworth sit in, as was used at countless other rallies and events.  
                   

Introduce:  Ben Kroll – vocals 

      
      
       Blake Rittgers – bass



      Abby Rochford, Lily Letnich, Gracie Ault, Chloe George, Ruthie 


      Marfoe –background vocals 

                     
8.  THE WELCOME TABLE

By the early 1960s, laws against segregation on buses that traveled interstate had long been in effect, but had been largely disregarded, particularly in the South.  Freedom Riders were groups of black and white students who intentionally boarded buses, sat interracially, and journeyed south, in an endeavor to continue the changes begun by Rosa Parks and the Greensboro Four.  But, the problem was, when the buses stopped in places like Montgomery and Birmingham, Alabama, they were at the mercy of local law enforcement officers, who frequently stood back and let the Klan and members of White Citizens Councils do physical harm to the buses and the riders without intervening.  In Anniston, Alabama one of the buses was firebombed by the Klan and in Birmingham, Klansmen climbed on board and beat the riders to the brink of death.  In other examples, such as in Birmingham, where Bull Conner was police chief, the police actually participated in the abuse of the freedom riders.  Riders were often arrested on any number of trumped up charges.  While in jail, the students would sing – loud and proud.  In fact, Bull Conner eventually had the riders transferred up north to a Tennessee jail because, as he put it, “I just couldn’t stand their singing.” While the parents of these students watched the news, they saw what was happening to the Freedom Riders, and many wondered if their children would get out alive.  This anxiety is brought out in the next song, “Waiting For My Child To Come.”
                   
Introduce:  Lily Letnich – vocals 



      Jack Wilburn – organ                                                                    


9.  WAITING FOR MY CHILD TO COME 
In 1962, Mississippi Governor Ross Barnett did everything he could think of to keep James Meredith from enrolling at the University of Mississippi, but James Meredith was persistent and refused to take no for an answer, eventually graduating from Ole Miss.  

Introduce:  Lia Thayer to read a report on James Meredith written by Courtney Thomas.  
While at the University of Mississippi, students who lived above him in his dorm intentionally bounced basketballs during the night so that Meridith could not sleep.  He was shunned and demeaned by many white students on campus and in the lunchroom.  But, James Meredith held on.  He fought through all the discrimination because he knew he was doing something important to bring about lasting change to his country.  Or, as this next song says, he “kept his eyes on the prize.”      
                 


Introduce:  Julia Fink – vocals 

      

      Abby Rochford, Lily Letnich, Gracie Ault, Chloe George, Ruthie 


      Marfoe – background vocals
                                           
                    

11.  KEEP YOUR EYES ON THE PRIZE
Maybe the most powerful aspect of the Civil Rights movement was just how much violence and bloodshed that activists endured in their non-violent pursuit of justice.  Marchers were beat with night sticks, hosed down with fire hoses, attacked by police dogs, and more.  As they stood tall in the face of hate and bigotry, they recognized any day could be their last.  The leaders of the movement had it even worse – their homes bombed, their churches burned, and their lives threatened.     

Medgar Evers was one of those leaders of the movement.  He was a sergeant during World War II, fighting in the Europe against Nazi Germany. When he came home, he went to Alcorn State and got a bachelor’s degree.  He applied to law school at the University of Mississippi, but was rejected because of his race.  That is one reason why he was so adamant that a few years later, James Meredith gain admission.  Medgar was a strong believer in civil rights, and was instrumental in making sure that at least an investigation and trial took place regarding the death of Emmett Till.  Living in Mississippi, and being an outspoken advocate for equal rights made him and his family targets of white extremists.  His family survived having a Molotov cocktail lobbed into their home, but, in 1963, Medgar was not so fortunate.  He was murdered by Byron De La Beckwith, a member of the White Citizens Council.  But justice had to wait 30 years.  Yes, finally, in 1993, a jury convicted De La Beckwith of Medgar Evers’ murder.  
For civil rights activists, the possibility of death was very real, and it was made even more tangible after the murder of Medgar Evers.  Often, before rallies, marches, or sit-ins, protesters would sing “This May Be The Last Time,” another old spiritual that was dusted off and repurposed for the movement.  It reminded them of the seriousness of what they were about to undertake, and rededicated them to their mission.   

                   

Introduce:     Megan Bentley – vocals


         Quintin Danzing – guitar

         Madelyn Grenier – organ  


         George Goldfarb – drums  
         Carson Swallow, Austin Florio, Ben Kroll, Taya Stock, Payten    

         Kunze, Logan Ferngren, Mary Johnson, Gabby Doeling -      

         background vocals 

                   

12.  THIS MAY BE THE LAST TIME 

While busses of Freedom Riders were heading south to fight for equal treatment, Louisiana Red was on a bus heading north.  Red was not alone.  He was one many African-American part of a Great Migration out of the South and into northern metropolitan areas during the first half of the 20th century.  This migration was the result of many factors - the mechanization of farming, the need for industrial workers during the wars, devastating floods, and agricultural plagues like the Boll Weevil.  But one of the biggest factors that drove many blacks from the south was the racism that permeated southern society.  Some of these migrants went to New York, and were instrumental in the Harlem Renaissance.  Others moved to Chicago, where former Mississippians like Muddy Waters,  Howlin’ Wolf, and Big Bill Broonzy made memorable blues recordings for Chess Records.  Others went to Detroit, where the auto industry was booming, and where the Motown sound was produced.  Yet others moved to Gary, Indiana, where United States Steel made that city the Pittsburgh of the Midwest.   Emmett Till’s family moved to Chicago during this time.  These folks left friends and family behind, but were glad to escape the oppression and segregation of the Klan and other extremist groups.  In the song, “Ride on Red,” Louisiana Red says good riddance to the south and celebrates a freedom ride of his own - one that would take him across the Ohio River and up to the promised land. 
                   

                   
Introduce: Planetary Blues Band 
13.  RIDE ON RED
                   


On the morning of September 16, 1963, in the basement of the 16th Street Baptist Church in Birmingham, twenty-six children were preparing for Sunday School.  What they didn’t know was that four members of the Ku Klux Klan had placed dynamite at the base of the church, and it was scheduled to go off while the kids were there.  The church had been a target for some time, because it was where Rev. Martin Luther King held meetings.  Bombings of buildings occupied by black people was not new to Birmingham.  In fact, it was nicknamed “Bombingham” because it had already been the scene of over 50 racially motivated bombings.  When this bomb went off, four little girls were killed, and over twenty people were injured.  Despite having eye witnesses to the bombing, the Alabama justice system saw fit to only charge oneof the men with a crime in the attack - the possession of dynamite without a permit.  It was not until the early 1990s, that all the men responsible would finally be arrested and convicted for their role in the attack.  But, this brutal act emotionally affected people everywhere, both black and white, and helped gain national support for the Civil Rights Act of 1964.  
JB Lenior was a southern bluesman who migrated to Chicago during the Great Migration, but never forgot about the plight of his black brothers and sisters in the south.  And his disgust over the events in Alabama is palpable in his song, “Alabama Blues.”  
                   
Introduce:  Gerry Hundt – guitar/vocals 
14.  ALABAMA BLUES
In 1964, the Civil Rights Movement, scored its biggest victory with the passage of the Civil Rights Act.  Politically, it was anything but an easy process, and it certainly had been a long time coming. 


Introduce:  Madie Miltenberger to read report on Civil Rights Act of 1964 by Sarah Flannery 

Gospel singer turned pop star Sam Cooke was inspired to write the song “A Change is Gonna Come” after speaking to protesters at a sin-in while touring North Carolina in 1963.  Cooke had experienced racism in his life, being denied access to hotels while touring, and he and his band were even arrested in Louisiana after one such incident.  However, after talking to these student activists, he was hopeful that a change was coming.  Sadly, Cooke was murdered before he could see his that change for himself, but his song became something of an anthem for the Civil Rights movement after his death.  In 2004, it was named the 12th greatest song in rock history by Rolling Stone magazine, and when Barack Obama was elected as the first African-American president of the United States, he poignantly referenced the song in his historic inaugural speech.  
Play Barack Obama Clip 



Introduce:  Ollie Grcich – vocals 




       Tim Bell – drums 




       Owen Rittgers, Blake Rittgers, Blaise Sellers, Sherri Nord – 

       strings 
                   

15.  A CHANGE IS GONNA COME
This year marks the 50th anniversary of what was known as Freedom Summer.  The idea was to gather up as many volunteers as possible, white and black, from around the country, and bus them to Mississippi to educate and register as many black voters as possible.  As expected, native, white Mississippians weren’t very supportive of the idea, and on the night of June 21, three civil rights workers turned up missing.  Because two of them were northern whites, it became national news and the Federal government was forced to send FBI agents to begin to look for them.   While the white population claimed it was all a hoax, the FBI began to drag the rivers and swamps of the Mississippi Delta looking for clues.  Although they didn’t find the three missing students, what they did find was even more alarming – the bodies of eight other black men who were murdered and dumped in the river.  Unlike the northern white students who were missing, these 8 men did not have the Federal Government spending thousands of dollars looking for them or journalists from around the country asking the tough questions on their behalf.  Why?  Because they were black and they were from Mississippi.  And that just how things worked in Mississippi.  44 days later, the bodies of the three missing students were found 44 days later, by FBI agents, buried in a levee along the river.  Federal agents charged eighteen people in these murders, but only won convictions of seven of them.  The FBI prosecuted because the state of Mississippi refused to.  Without much help from Mississippi officials, only seven of the accused were convicted, and they got off with light sentences.  This triggered even more national outrage, leading to the civil rights legislation that followed in 1964 and 1965.  
The Student Non-Violent Coordinating Committee, or SNCC, was one of the most prominent civil rights organizations in the country.  SNCC organized sit-ins, marches, protests, freedom rides and more.  Because they recognized how important music was to their efforts, they actually had their own band, the SNCC Freedom Singers, that composed and performed songs about the movement, and to taught freedom songs to activists wherever they traveled.  “In the Mississippi River” was one of their songs.  
                   

                   
Introduce:   Rocco Calapari Jr. – guitar 



       Tim Bell - vibraslap



       Austin Florio – background vocals 

16.  IN THE MISSISSIPPI RIVER  

Fannie Lou Hamer did not set out to be a civil rights activist, but life has a way of changing your plans.  Hamer was born a sharecropper in the Mississippi Delta, and by the time she was 13, she could pick 300 pounds of cotton a day.  She continued sharecropping for the next 30 years, no doubt assuming that she would live out her days farming on that plantation. But when she was 45, she heard a sermon by SNCC organizer James Bevel that encouraged blacks to go and vote.  She was so affected by the message, that her hand was the first one up to volunteer.  When she went to register, she was denied because she failed the literacy test, which required her to read and interpret a portion of the Mississippi state constitution to the satisfaction of the registrar.  When she returned to the plantation, the owner fired her on the spot – the message was clear: voting was not acceptable for blacks in Mississippi.  Hamer later said this was the best thing that ever happened to her, because it set her free from the chains of sharecropping.  
She spent the rest of her life fighting for equal rights, especially the right to vote.  She went on to work with SNCC, helped organize the Freedom Summer campaign, and was a founder for the Mississippi Freedom Democratic party.  Her moving testimony at the Democratic national convention in 1964 even forced the Democratic party to desegregate its state delegations in the future.  Her reputation as a forceful speaker was only matched by her powerful singing voice.  She was always singing spirituals and hymns to energize student volunteers, and those songs, along with the conviction with which she sang them, might be her greatest legacy.   One of the hymns that was best known for was “This Little Light of Mine,” and the message of that song rings true in a very fitting memorial statue to her in her hometown of Ruleville, MS, which depicts her, of course, singing.  
Introduce:  JP Kunze – guitar 



     Julia Dalton – vocals 




     Annalee Cvelbar, Lexi Gonzalez, Payton Gallowitch, - 

     background vocals 

17. THIS LITTLE LIGHT OF MINE
Although technically blacks had the right to vote based on the 15th amendment, the reality of the situation was much different.  Poll taxes, literacy tests, and other red tape made the right to vote unattainable for blacks in many southern states.  Selma, Alabama was one of these places, and Martin Luther King wanted to draw national attention to the issue and led a march from Selma to Montgomery to petition Governor Wallace for their full voting rights. 



Introduce Hailey Mundell to read report on the March from Selma by  


Jackon Polarek  
Play Martin Luther King video clip            
        

Introduce:  Chad Clifford – vocals 




      Megan Dalton – organ 

      Carson Swallow, Austin Florio, Ben Kroll, Taya Stock, Payten  

   Kunze, Logan Ferngren, Mary Johnson, Gabby Doeling -    

   background vocals   
               

18.  AINT GONNA LET NOBODY TURN ME AROUND 
The Voter Rights Act of 1965 helped secure the right of black people to register to vote, and to vote.  In the South,  state governments had set up obstacles to prevent blacks from voting.  For instance, even though these states had frequently denied blacks the right to a fair and equal education, blacks were often given literacy tests.  If they failed, they couldn’t vote.  Or, because so many blacks were poor, they were often required to pay a poll tax to vote.  If they didn’t have the money to pay the tax, then they couldn’t vote.  Some states had voting rules that said if your grandfather had been unable to vote, then you couldn’t vote, either.  Not owning land  (and most of the land was owned by white people), was yet another reason why black people were denied the right to vote.  The Voter Rights Act reinforced the 15th Amendment, which had been ignored in the Deep South.  A portion of that amendment specifically states that the right of U.S. citizens to vote “shall not be denied or abridged by the United States or any State on account of race, color, or previous condition of servitude.”  
“People, Get Ready” came out the same year at the Voting Rights Act reflects a sense of optimism. Curtis Mayfield wrote the song after witnessing the March on Washington and the hundreds of thousands who flooded the nations capital to participate.  He draws on gospel sounds and imagery to reassure African-Americans that better days are ahead, when they can “get on board” and be full participants in the political process.
                   
Introduce:  Julia Fink – guitar 



      Megan Dalton, Ruthie Marfoe, Abby Rochford – vocals
 Ben Kroeger, Sam Frey, Sydney Grenier, Madeline Grenier,  

 Jodef Ivory, JB Cioe, Isabel Sterns- horns  
19.  PEOPLE GET READY  
                                                                   
 
In 1967, Thurgood Marshall was appointed and confirmed as the first black United States Supreme Court Justice.  Marshall had been a leading civil rights attorney as far back as 1954, when he won the monumental Brown v. Board of Education case before the Supreme Court.  But now, for the first time, an African American was thought worthy enough to be placed in the highest levels of American government.  Also in 1967, Carl Stokes became mayor of Cleveland, Ohio, the first black mayor of a major city.  In that same year, Richard Hatcher would be elected Mayor of Gary.  1967 was the year that black actor Sidney Poitier, along with Spencer Tracy and Katherine Hepburn, made the movie, “Guess Who’s Coming To Dinner,” about an interracial couple planning a marriage.  And, while we listened to the Beatles and the British Invasion, we also dug Motown, where Smokey Robinson, the Temptations, Marvin Gaye, Diana Ross and The Supremes, and, yes, Sister Soul, Aretha Franklin, were gaining what Aretha sang about – just a little respect!!!

Introduce:     Tina Guess – vocals 

          Megan Bentley, Ollie Grcich, Gracie Ault, Logan Ferngren – 
 
          background vocals           

     Ben Kroeger, Sam Frey, Sydney Grenier, Madeline Grenier,  

     Jodef Ivory, JB Cioe, Isabel Sterns- horns  
20.  RESPECT 
In April of 1968, Martin Luther King, ignoring death threats and the advice of his associates, traveled to Memphis, Tennessee to support striking sanitation workers.  It was important, he said, that someone stood up for those folks on the lowest rungs of social latter.  In possibly his most impassioned and prophetic speech, King talks about the threats on his life and urges his listeners onward to the promised land of freedom and equality, with or without him.  
Play mountain top speech 

The day after that speech, King was shot by a sniper’s bullet on the balcony outside his room at the Loraine Motel.  For the previous 13 years, Martin Luther King had been the leader and visionary of the Civil Rights movement.  His philosophy of non-violent, civil disobedience had shaped the movement which had been successful in brining about lasting, legal changes to the way the Untied States legally recognized and protected ALL of its citizens.  When news of King’s death hit the airwaves, the grief spilled out into the streets of major cities around the country.  The cold blooded murder was too much for many to bear, sparking riots and destruction from coast to coast.  The fight for Civil Rights was not over, but with the death of Martin Luther King, a major chapter had now come to a close.    

                   

Introduce:  Mollie Gnidek – vocals   

                                                                   

21.  CRYING IN THE STREETS

The song, “We Shall Overcome,” was the anthem of the Civil Rights Movement during Martin Luther King’s association with it, between 1955 and 1968.  No other song better epitomized the peaceful determination that the movement embodied.  We cannot say definitively who wrote the song, but in true American melting pot tradition, it is a song that many hands helped to shape.  It has roots in the black gospel traditions, it was later adopted by striking union workers in the 40s, and it spread to the Civil Rights movement by a west-coast folkie, Guy Carawan.  Finally, the late Pete Seeger put his own stamp on it in the early 60’s, to make it sound much like we think of it today.  It did not only become the anthem of the American Civil Rights Movement, but since then, protesters have used it in peaceful revolutions all around the world.  Its message seems to transcend cultural and language barriers, and over the past decades it has been used by activists in South Africa, India, the Czech Republic, Tiananmen Square, and any other place on this earth where people are oppressed.  If you are my age, which I hope you aren’t, you probably remember Joan Baez or Peter, Paul, and Mary singing it. But, it is most appropriate that we close this year’s program of the Blues Project with it.
                   
Introduce:  Jon Costas – guitar/vocals 
22.  WE SHALL OVERCOME 
